Six Organs of Admittance

Organ The First

iot of music that lies under the rubric of “rock” these ciays, be it either popular, unciergroun(i or the
“alternative” nether-zone that lies uncomiortai)iy somewhere between the two. Which is wiiy I need to tell you
about the ex’craordinary journey of guitarist Ben Chasny from the oiss‘creperous acid-scrawl nihilism of his first
band Piague Lounge to the transcendent acoustic majesty of Six Organs of Admittance - now his main, and
iargeiy soio, focus. It’s pretty iiieeiy that you are going to hear a lot about Six Organs of Admittance from now
on, because the recent “Dust and Chimes” CD on Ciiasnyis own Pavilion label is one of those records that
uproots listeners from the every(iay and transports them into an ai’coge‘ciier altered reaii‘cy — one that is both

haunted i)y dark species memories, and enchanted i)y tiiings that periiaps exist, and periiaps don’t. Wherever tiiey go — these
listeners - ’tiley don’t come back the same, and when tiley come i)acie, tiiey speaie in strange tongues.

“Dust and Chimes” starts with a 90 second track comprising little more than the rumi)iing of cavernous bass drums
accompanieci i:)y tempie bells — a strange processionai track which makes sense (mayi:)e) once the ’ti’cie, ‘Stone Finder's Verse r,
is known. This track is a per)[ect lead-in to the torch-lit medieval world of “Dust and Ciiimes”, and what follows it represents
one of the most perfectiy constructed acid-folk meditations since the goi(ien age of the Pentangie, Incredible String Band and
C.O.B. Not oniy has Chasny utteriy absorbed the European pagan aesthetic of the 60s psyci'iecleiic folk movement, he has
also tuned in to the whole maverick 60s folk-blues guitarist axis from Renbourn and Jansci'i on one side of the Atlantic to
Faiiey's Takoma luminaries on the other. When ‘Stone Finder's Verse I’ segues into ‘Assyria’ with a brief hallucinatory
moment of backwards tape conjuring followed ]Jy a quicizsiiver shower of acoustic guitar notes and charmed vocais, it’s
apparent that there is some pretty potent mojo at work. Other absolute corkers are the divineiy melodic ‘Blue Sun Chiming’,
where Cilasny’s rich vocals get an airing; and the 10 minute solo guitar excursion ‘Journey Through Sankuan Pass’, the
unfettered passion and skill of which confirmed for me that Ciiasny has the ai)iii’ty to close the gap on the masters should he
decide that he wants to. Finaiiy, ‘Dance Among The Waiting’ burns a mantra across the sizy with the sort of iveau’cy and
strangeness that migii‘c result from a campiire collaboration between the Supreme Dicks and the Tower Recorciings.

Listening to Ci’iasnyis guitar, I think of Basho and Bull iirst, for the eastern influences and open—en(ie(i experimentaiism of
the piaying, then Failey for the soul and meianciioiy of it all, then Kottke for pi’iysicaii’cy and harmonics. Ciiasny oniy parkiy

confirms my thesis: “I enjoy /istening to Falzey, but he has never rea//y been an 1'nﬂuence on my p/aying, at least not directly. 1
think Kottke has been a ][an/y lﬂg n uence as fa? as the “lets see how I can drive this me/ody into the grauna’ approach to
manlzana[/mg the acoustic gu:tar oes. A ot o my solo acoustic p/aymg works with the treble strings wamfermg around a a[rone,
which I think comes more rom /gtenmg to some o][ the Eng/lsk guitarists like Bert ]ansclz Nick Drake and ]olm Renbourn. 1
have actua//y never had a chance to hear Basho or Bu// tlzouglz I would like to, as peop/e éeep te//mg me I would enjoy them. The
more experimenta/ clements 0][ my music usua//y arise from a need to convey an abstract “wilderness” element to contrast the
“civilized” structures o][ the preconceivea[ musical systems which I use, such as temperec] scales, melodies and chords.”

Organ the Second

ut we should begin somewhere near the beginning of the journey, in 1996 in a dank basement with Plague
Lounge, and three pretty pissed—og souncling youtiis senciing roaches and rats scurrying in terror before the

i in an undergrounci cavern. Now imagine it i)eing recorded ‘copsicle via micropiiones buried in the soil and then

w,cut onto wax cyiinders. With that in your mind you are near to the experience of the Piague Lounge LP “The

"Wicker Image” on New World of Sound/Holy Mountain. The cover adds to the effect, with a reversed print of
a wicker sacrifice stuck on to a pia.in card sleeve. Everytiling is focused inwards to the point of autism, portraying a private
ceremony between three peopie ut’ceriy indifferent to what the outside world migilt think of their creations. Unsurprisingiy,
Cilasny doesn’t have a lot to say about this period of his deveiopmen’[, and is uniiizeiy to tell his gran(iciiii(iren about it. He will

maybe tell you that “the P/ague Lounge were some teenagers who just wanted to p/a loud music. I think Hendrix and Haino were
proZaZa/y a Zit ofan inﬂuence, as well as the other PSF rockers. It was real chore to Zeep the [aanal][rom souna(ing fike some Dead C
rip 0]9[ since the bass p/ayer didn’t have an arigina/ bone in his l?oc]y and would've made us sound like a clzeap imitation 1:7[ he could
have. The band broke up because the other members just had no passion ][ar creation at all Fina//y 1 just said }Z‘orget this shit” and

the Six Organs was born. The other members haven’t made a sound since” or mayi)e he will say no’tiling. But at the end of the
ciay the Pia.gue Lounge LP is an intriguing but flawed ciocument, containing some i)iistering acid guitar torciiing from Ciiasny

i)ut 16’[ (J.OWI’I L)y poor soun(i an(i. iu(iicrous VOCalS.

At the same time as the Piague Lounge was going on, Chasny was involved in an acoustic project with violinist known oniy as

Aolani. Tiley called themselves Eta Corina, and released notiling, aitiiougii ti'iey did record. The material that 1 have heard



reveals a wonderful Yin to the Piague Lounge’s Yang, with Cl’iasny's intricate and iligl'iiy skilled classical guitar iorming an
airfield from which Aolani’s ]:)rigiit violin excursions could reaiiy take off into a sizy that a piiot would grinningiy describe as
eigiit-eigiitiis (ieep blue and cloudless. There is a touch of Windham Hill to it aii, but the best of it recalls the ozone-headiness
of the Jeiferies/Lonie unclerground classic ‘At Swim Two Bir(isi, a fine tiiing to get anywiiere near. Most importantly, the
musical relationship between Cilasny and Aolani was to be crucial signpost to the direction that Six Organs of Admittance

wouici take. I asize(i him about her:

“Aolani’s actua//g a rea//y amazing waman We ve known each other since we were about 8 years old. She used to be in a hardcore
band called Sak  that was pretty popu lar in that particu/ar scene in the US. I had the P/ague Lounge and she would scream her
head of}m Sak and then the kids couldn’t make head nor tail of:t when we got togetlzer to p/ay as Bta Corina. Those were fun
times. She's a l?lg fan o][ Diamanda Galas and Kronos Quartet. We used to p/ay at this open mike coﬁ[ee house with Z?/uegmss
bands and f’o/kws and hi pies and such. ﬂzey never knew how to peg us. One tlzmg, flzouglz is that everyboa’y tlzouglzt that it was
her band and even that fer name was Eta Corina. The Eta Corina stuﬁ[ is mam/y interesting from an archival point. We broke up
because I wanted to do more psyclz fo/k tlzmgs fike Six Organs and she wanted to continue in the compos:tmna/ sty/e o][Eta Corina.
Muswa//y, my guitar approaclz on the Bta Corina stuﬁ[ has more o][a classical /eanmg with less drone and more bass lines an

counterpoint p/aymg. Aolani rea//y lze/pea’ me ﬁgure out the guitar and how to p/ay it the way | wanted. She’s been exp/armg the
wor/c]/[or the last coup/e ofyears. Last I heard she was /iving in an abandoned pueL/o outside o][MaJria[ with her Spanislz Z)oy][rienc].
She miglzt p/ay with Six Organs when she returns.”

Existing in the dimensionless transition zone between the Yin and the Yang is one other Ciiasny project, Ba(igeriore, suioject
of a CD-R co-released ]oy Pavilion and White Tapes in a quantity of oniy 50. Itisa spiendid black-on-black card pacieage held
togetiier i)y a band of eucalyptus i)a.rie, no doubt ma.izing it an interesting cilaiienge to i)ring through customs. Chasny provi(ies

some iJacizgroumi:

“Bac[ger/ore is a most/y uiet electric improv duet with the guitarist ][or Deerlzoof, Rob Fisk. He's a dear ][riena] and has taught me
many tlzings reganjing the approaclz to music, art, and /1'][2 itsel/. I don’t think the Six Organs oan[mittance would souna?/ike it
does without him. So, even tlzouglz the CDR is pretty abstract, and sounds raa’ica//y dl:f}[zarent to Six Organs, it is actua//y tied to
the same source. One miglzt think o][ the Six Organs an Baa’ger/ore as two mamfestations of the same essence o eing. I'm not
saying peop/e have to like it as much as my other music. But it may lfle/p them understand where it comes ][rom. "

The seven tracks on Bacigeriore CD-R expiore Ciiasnyis experimentai side, which is aiways present in the ]Jacizgrounci of the
Six Organs materiai, but never reaiiy given reign. An exercise in the pure electro-acoustic hum and scrape of iiighiy-ampiiiiecl
string instruments, the Bacigeriore recorciings are aiigne(i sonicaiiy with Japanese and NZ free noise, ceie]ora’cing texture over
structure, atmospiiere over (ieveiopmen’c. It is the sounds your house makes when you are in bed late at nigi'it and you think
you hear the front door i)eing openeci. E(igy and riveting iistening, most certainly, but still with the sense of strange rituals

i)eing conducted among inscrutable redwoods about it.

Organ the Third

¥4 aving arrived in our journey at

mysticai sign that reads “Six

2 Organs of A(imittance", one
> of the first tiiings that should
be cleared up is that name.
Possﬂsiy just words arranged
in an eye- pieasmg fashion, or
periiaps (anci most 1iize1y) some careful
piiiiosopiiicai construct, relating sound, soul and
meaning. Accorciing to Chasny “The name
or1gmatea’ f:rom the Buddhist concept a][ the _/;'ue
senses p/us the soul, which make up the six organs
of admittance. | ZJe/leve that different schools of
Buddhism may have variations on that concept. It
is a somewhat c[ynamic plzrase that has universal
ties to various spiritua/ traditions and re/igions as
well Late/y 1 have considered the sixth organ not to
be the soul but to be the active imagination that
provia[es access to what the late plzi/osoplzer and
mystic  Henry Corbin ~ called ~ the  “mundus
imagina/is " that p/ace where visions and proplzetic
dreams exist between the corporea/ world and the
world of spirits.”




When Plague Lounge called it a (lay, Chasny decided to return to the type of music that he could conceive of himself without
having to worry about the lack of motivation and derivative tendencies of others. His most successful collaboration to date had
been with Aolani in Eta Corina, who had helpecl him understand what he wanted to do with traditional folk forms. She playecl
on the first Six Organ of Admittance release, a self-titled LP on Pavillion, creating a buzzsaw drone on the second track ‘The
Sum of All Heaven’ with a detuned hand-made electric violin. Other than that, most sounds on Chasny’s new project were to
be self—generate(].. The 1998 debut LP (great hand painte(]. cover) starts dramaticaﬂy with short modal improvisation that
recalls Davey Graham, unclerpinne(l l)y a pulsating bass drone that makes you want to tie down any loose objects within range.
No’thing reaHy prepares you for ‘The Sum of All Heaven’, though, which will have you tying yoursely[ down to avoid premature
ascension to the nearest waiting slzy palace. Nearly 18 minutes of 12a1eicloscopic sound: elegant folk guitar, the aforementioned
skull-buzz of detuned violin, Ben and Aolini’s zoned uheading for the sun” chant, more acoustic guitar sections backed })y
spoolzecl electronics and feecu)acle, finally reacl'ling a quiet temple space with just bells and thoughts for company. Simply one
of the most extraorclinary pieces of psycheclehc music of the 90s. Side two offers two more glorious short instrumental pieces,
and the wild ‘Race from Vishnu', playecl in a mode that was created for an Eta Corina song and conjuring a swirling
maelstrom of lightning modal guitar that would have a troupe of Whirling dervishes u‘cterly knackered and caHing for time out.

I asked Chasny whether he t}loug}l’c the Six Organs approac}l had changed between the self-titled P and the ‘Dust and
Chimes” CD:

“There is deﬁnite/y an evolution intended between the two records. The LP was created fram cu//ing my acoustic work and trying to
create a particu/ar /istening experience from what I a/reaa(y had, tlzouglz some o][ the music was recorded with the t}zoug/ﬂf o)[ putting
it on the LP. With the CD, I was much more conscious of an exact experience that I wanted to proc]uce. The f;'rst song recorde
was ‘Dance Among The Waiting’. Once written, | tried to keep that song as the ideal patlz ][or the listener. Much more time was
taken to rea//y map out the /Istenmg trajectory and experience of the a[:s]e which isn't to say that I think the LP i IS mfemor at all
The LP has a spontaneity o][executlon that is a little more brisk than ‘Dust and Clnmes, which I tried to make up for inclu mg
songs like ‘Oak Path’ on the disc. That song is l?aswa//y the f?rst take ofa late mg/at acoustic meditation. I also wor]eea;/
ouera’ulalnng acoustic parts on the a’:sc, sometlzmg I was hesitant to do with the LP.”

more with

The most recent Six Organs release is a lathe-cut 127 called “Nigll‘cly Tremloling" , containing two extended tracks that
demonstrate that the river of inspiration is not going to run clry anytime soon. But it seems only fair to defer discussion of this
material until a for‘chcoming “proper” release, since the lathe-cut was done in such a tiny quantity, is not readily availal)le, and
is in any case “chaﬂenging" sonicaﬂy, in the best tradition of the polycar]oonate medium.

Organ the Fourth

N here is a maglcal sense of place in the Six Organs of Admittance records that Chasny explalns thus:

\\ “There are a ][ew small towns that are c/ose/y situated toget/ier The closest city is San Francisco, about 270 miles
south a][ here. Bureka is the /a?gest local town. It has a popu/atwn a][ about 30,000, 1 think. A little to the north
' 0][ that is Arcata, the last great Zuppw bastion in America. A little to the nortlz of that is McKin/eyvi//e, a tiny
Jn‘tspeck with some stores and gas si’ahons 1 genera// move around between these local p/aces The LP was
recorded while I was /wmg in Bureka and the CD ulz}l/ 1 was /wmg in Arcata. However, I grew up in a tiny
™ house at the end ofa p/ace called Blk River Va//ey We had a gigantic redwood tree in our yarc] and Blk River
ﬂowed tizrouglz our chkyard My childhood was spent c/im[?mg trees and p/aymg in the forest and exp/ormg the
woods. I think my music draws a lot ][rom those p/aces I used to visit and hide in the woods when I was a child. T recent/y went
back to visit that p/ace. Memories a][ childhood reveries f]aoa’ea’ my senses and it was so poweﬂ/u/. 1 realised that my ][olk music
comes ][rom this p/ace and the trees, smells and all the fee/ings that are locked up and the on/y way back to them is tlzrouglz music.
Many times, in my acoustic improvisations, I aim to reach a state of consciousness where the reveries ﬂow and are transmuted into
sound. Sometimes I don’t even know where my mind has been until I listen back to the recording. Then I will smell or hear tlzmgs
fram where I had just been in my mind. Also, when 1 sing o][ the ‘magic’ o][ the woods it’s not from readmg Tolkien or Lstenmg to
gol?/in rock, but ][ram the memories I have o][ the woodlands Z?eing very mysterious and fi//eal with a’anger and magic when I was
young. ose elements were important ][or the past recora’ings. 1 was in a very stable space emotiona//y when I wrote that music,
wlzicf allowed me the cam][ort oﬁetﬁng my mind exp/ore. I'm not so sure about the ]/uture music that will be created t]qouglz. "

Something else that gives the Six Organs of Admittance material great resonance is the way it is recorclecl, which isn’t lo-fi L)y
any means, rather it is home-recorded in the best kind of way, with great 1mmed1acy and intimacy. Cl’lasny explams, “I record
on a Tascam 4-track Portastudio. The guitars are actua//y recorded with a mike in the sound Zzo/e sometlzmg that I'm sure would
make a studio tech cringe, but since ]Z ave a1ry crappy guitars it doesn't rea//y matter. 1 like t/w fact that the mike touches the
wood 0][ the guitar, almost like a contact mike that picks up the movement of the instrument. Sometimes you can hear the rattle of
the guitar in the recon!ings, especia// towards the end or ZJeginning o][ the songs. On the solo acoustic pieces another mike is set up
in standard ][as/iion. The “Dust and Chimes” CD was recorded in a house Y a lziglzway so I had to do most a][ the recora’ings late
at nigizt, sometlzing that pro[)a[a/y inf]uencec] the aura as well.”

Organ the F iftlz




sfaras| 12now, the Six Organs of Admittance has only played live once, with a band Chasny assembled to play on a recent hill
with The Sunburned Hand of Man, John Fa}ley and No Neck Blues Band in San Francisco. It was apparently a little

difficult to cast the same range of speﬂs in a live environment.

“We were pretty nervous since it was our ﬁrst show ever”, explains Chasny, “and the show was ][air/y quiet which meant that
peop/e lzaftrou[a/e lzearing us. I'm not rea//y the kind of person to get up and talk to the audience to ﬁgure out what the best
situation is. I just try to do the best I can Ly aa]justing the given parameters but I understand that it must have Z?een[rustrating ][or

%. ]][] had banged on a lzuge drum and howled the whole time the avant set could've rubbed their chins and
tlzoug t, ‘post-primitive experimental.’” But when confronteal with peop/e p/aying as sincere/y as tlzey can, but ][or some reason tlzey
are dif/icu/t to hear, it didn't necessari/y register well with everyone. We did get a range 0][ rea//y gooa[ responses tlzouglz, so I guess
some peap/e did hear it. It was also a case a][ tlzef/ace /wuing the loudest damn re igerator I've ever heard in my life. 1he people in

the No Neck Blues Band and Sun Burned Han Of The Man were rea//y nice t}zouglz and wanted to trade music, so that made us
][ee/ better since we rea//y enjoyed /isi’ening to those bands.”

some eop/e. Oll we

Organ the Sixth

uring our series of exchanges, I make Ben C}lasny a copy of two essential LPs, ‘Seal of the Blue Lotus’ and
“The Grail and the Lotus’ l)y legen(lary folk guitarist Robbie Bas}lo, the artist that he is most often

A compared to, and that he had not previously heard. His reaction was interesting:

“The Basho tape is rea//y sometlzing specia/. I guess 1 kind 0)[ expectea’ the same Takoma moves as the rest c7[
those guys but he rea//y has some unique methods of communication. | love the way Basho Ljigs his whole
fuc]eing hand into the strings like he’s a’igging into the earth /oo]eing ][ar water or sametlzing. 7

Wherever Basho is now, hope he can hear the Six Organs playing. I reckon he just might be smiling if he can.
© Tony Da/e, lee Pto/emaic Termscope, Septemlrer 1999
Notes:

1. The Plague Lounge LP “The Wicker Image” was also reviewed in PT24
2. The debut Six Organs of Admittance record was reviewed in PT26

Discog’raphy:

1996 Plague Lounge LP - ‘The Wiclzer Image’ (New World o£ Sound/Holy Mountain)
1997 Bta Corina — unreleased tapes

1998 Six Organs of Admittance LP—s/t (Pavilion PVL—OOl)

1998 Badgerlore CD-R — s/t (Pavilion PVL—OO2/White Tapes whi&CD)

1999 Six Organs of Admittance CD — ‘Dust and Chimes’ (Pavilion PVL-003)

1999 Six Organs of Admittance lathe cut 127 — ‘Nightly Trernlnlingy (Pa.vilion PVL-004)
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